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To read Paul Celan's later poems is to travel with them, often to get lost with them, as they speed in a restless search for a place. Each poem traces a solitary trajectory through the most uninhabitable landscapes, only staying long enough in any one no-man's-land to sketch the insufficiency as well as the danger of tarrying. Each poem seems born of an initial implosion, a highly charged vacuum that draws it and the "Du" it addresses in quest of common terrain. Such poems demand a special kind of reading, a reading unterwegs; for it is only in response to a summons from elsewhere and on the way to this elsewhere that such poems constitute themselves on the page.
"Weggebeizt" presents special problems for the translator and interpreter; it draws not only upon word-roots from Mittel-and Althochdeutsch, but also upon very specific passages in the Book ofJob.'
The reader must be prepared to enter into an encounter with one of the most problematic and mysterious wisdom books of the Hebrew Bible. The following reading of "Weggebeizt" will show how Celan's volatile, synthetic German veers close to Job, so One is loath to separate the component parts of the opening word. One wants, at first, only to marvel at the surgical precision with which the poet stitched it together. To differentiate finely compressed layers of meaning without breaking the skin, as it were, that unites them, is the accomplishment of a very delicate hand. Michael Hamburger saw fit to translate Weggebeizt according to the modern senses of the elements.2 Weg he took in its prefix form, meaning "away" or "off." Gebeizt he rendered along the somewhat chemical lines as "etched," though "corroded" or "cauterized" were also possibilities. If, however, Weg is taken as a noun (Atemwende contains many such noun/participle Zusammensetzungen3), then Weggebeizt would carry the sense of a path or way having been made, etched through something. There are also older senses of beizen that haunt the meaning of Weggebeizt: in Mittelhochdeutsch beizen, meant "to hunt" (as with falcons)4 and further back in the history of the language, beizen was the Althochdeutsch word for "to try," "put to a test. -5 When the modern uses, stressing pain and the biting action of acid, are combined with the older ones, stressing the searching out of a way, the synthetic meaning becomes clearer: a way is being assayed or tried. This metallurgic metaphor for the juridical trial of someone has a key place in the Book ofJob. We read it in Job's self-justificatory plea for a fair hearing from God (23:10): We shall return to this pivotal passage. For now it is sufficient to justify the translation of An-erlebten as "lifted experience," the word "lift" with its Old English sense of "air," has the contemporary meaning "to take from or steal." Thus "lifted ex-perience" conserves the tension between first and second-hand experience while at the same time it offers the sense of something being dissolved into air. Interestingly, the English word "experience" is derived from "experiri"-to try-so that all the while, like the transformation of Anerlebten into erlebten, Job's insistence on a true hearing and witness is retained-even amidst his mortal dissolution in the wind. A turbulent motion of unsparing negation and a searching, singling-out process take the shape of violent hybrid forms of speech. "Hundred-tongued" must surely conjure the image of Satan, the Adversary in God's court, whose crafty tongue it was that first challenged God to test Job. The line break between hundert and zungige performs a cutting away and condensing action that has the effect of a silencing. D. Meinecke and Michael Hamburger have pointed out the affinity between Meingedicht and "Meineid"-a false oath:" the Mittelhochdeutsch "Mein" carrying the sense of "false," "deceitful," or "fraudulent," hence "forsworn-poem."
As we must by now have come to expect, there are passages in Job to which Celan's lines refer, and, as we shall see, at one point Celan literally translates a word from the Hebrew.
As we already remarked, Job's friends repeatedly charge him with speaking in vain; at times this takes the form of an accusation of uttering false testimony, as in 15:5:
For thy mouth uttereth thine iniquity and thou choosest the tongue of the crafty. Thine own mouth condemneth thee and not I; yea thine own lips testify against thee.
Passages like this one are important to our reading of Celan's lines because here "true witness" and "false witness" are conflated. Only a searching through of the ways of speech could etch the one out of and away from the other. The line break between Mein and gedicht seems to implicate the poem itself in this turbulent twisting of the ways. '4 So concerned with the letter of Job's rhetoric was Celan that he chose to translate a very unusual word from the Hebrew. In fact, Celan's Genicht renders a word into German that only appears once in the whole Bible. Ordinarily, ahl is used as an adverb of negation like "nicht." Just this once however, in 24:25 ahl is used as a substantive, meaning "nothing" or "naught." In like manner, the last word of Celan's strophe is a substantivized adverb of negation. In the context of the poem, the act of bringing Job's words ("my words") to naught is actually carried out. Genicht is at one and the same time a kind of utterance and the effect of silencing that utterance.
The windy nothing of das Genicht is counterposed to the Strahlenwind definer Sprache. But unlike Gadamer and others, we ought to refrain from evaluating these two poles in terms of true and false, positive and negative. For in the trial of Job a person reduced to the mere breath in his nostrils may bear testimony that is true. Even reduced to wind Job's oath may stand (27:3-4):
As long as there is still breath in me and the spirit (ruach) of God is in my nostrils: my lips will not speak falsehood, and my tongue will not utter deceit.
Ausgewirbelt Whirled [whirlwinded] out
Where the first strophe dwelt upon the violent conflation of true and false ways of speech even in the process of separating them, the second records an ultimate break. The setting of aus by itself, severed off from the verb, emphasizes a centrifugal motion outwards. Some residuum has been salvaged from out of the multitude of vain words and out of the purge of the previous stanza. God speaks out of the whirlwind storm in Job, and here again Celan constructs his active and continuous metaphor by taking a biblical figure and re-casting it: to speak out of the whirlwind becomes the same as wresting does God announce himself as the liberator of Israel. Shadai is recognized as an all-powerful creator God, who is "just" in an abstract and transcendent way, but a far cry from the God of Exodus who hears the lament of the slaves in Egypt, delivers them, and leads them through the wilderness. It cannot be stated strongly enough that the transformations of the first stanza are not just undergone by the mortal side of the God/man relation-God too has been searched and tested. On the other side, the solitary fate of Job has become fused to the collective one of Israel. Unlike the redemptive act in Exodus, the way is not made through a desert wilderness here, but through a snow wilderness. These silent shrouds of snow and ice, bereft of all but the faintest traces of life, number high in Celan's poems, early and late." All speech dies down in these windswept ice-scapes; and yet there is a mute receptivity about the snow that muffles the spoken word. Reading Celan's single-word lines here, one is reminded of the hush amidst mountain snow that Webern's sacred music evokes.
The line-break between menschen and gestaltigen displaces the object of durch from "human" to "human-shaped snow." This shift suggests that in passing through the human form, the wind takes on the contour, the image, of the human without being identified with it. And like an etching process there is a dissolving of a substance (the human) and the creation of an image that bears the shape, in the way that snow Marvin Pope points out that "Job here gropes toward the idea of an afterlife. If only God would grant him asylum in the netherworld, safe from the wrath which now besets him, and then appoint him a time for a new and sympathetic hearing, he would be willing to wait and even endure the present evil."19 The only problem with our Jobian interpretation of this part of Celan's poem is that Celan locates the house of all living in a glacier-world,2° a land we associate with the rare air of the mountains, with the hoarfrost of heaven, rather than the netherworld.
We have already mentioned that Celan's poem enacts the trial of Job in a different way than the original, the most critical difference being that Celan has interpreted the ironic or otherwise rhetorical challenges of both Job and God as real events. There is thus a hint of Celan's strange, spellbound glacier world in God's famous snow and Celan's gastlichen Gletcherstuben und-tischen fuses together the house of all living and a place in God's dominion that God ironically holds out as being inaccessible to Job.
From Christian and Jewish sources we hear tell of a banquet that is set for the end of days when the redeemed are to gather with the messiah and with their long-dead ancestors. It is impossible to read of the hospitable rooms and tables without hearing the New Testament "my mansion is of many rooms.-And it is equally impossible to read these lines without recalling the Chasidic legends of the Passover seder prepared from time immemorial and all ready to begin, but for the delayed arrival of a mysterious guest, whose place is still empty at imaged as a passageway through a liminal zone both at the end and outside of time. Time appears in the form of a lacuna that is an entrance-way as well as an exit. By making that which is at the limit of time reside in its very deepest depths, Celan gives a temporal dimension to the mysterious depth of which God speaks in Job.
Though not itself the goal of the search, Wabeneis pulsates with an expectation of arrival; it connotes a translucent preserve, a womb of ice, where there is preserved, as cold as it may be, something as warm as milk and honey. If it were possible to speak of warmth at the heart of arctic cold, of a truly hyperborean poetics, surely the place where it can be found is in Paul Celan's work. In this suspension between time and the timeless, a heavenly search and an earthly pilgrimage are to meet, each expecting the other. It is the poem that has taken Job's cry and God's words and turned them in a purge against themselves. In this trying of the way of speech, the wind-blast of the omnipotent Shadai is turned and etched into the breath of a finite creature.
A one-way retrospective reading of "Weggebeizt," from the poem back to its biblical source, would relegate it to a kind of dependence on the source, a dependence that would cloud the integrity of the poem. There is always the danger of over-mediation in the reading and interpretation of Celan's later poetry which misses the astonishing event of the poetic utterance itself. "Weggebeizt" underscores the problematic relations between an immediate original language and its subsequent transformations, between source, destination, and end-point. Celan set his German in a painful process of deformation in order to bring it into contact with the language of Job: the result is a poem that gives the effect of being charged and coursed by a sacred language. Taking the direction traced by our reading unterwegs, we can see the language of Job as the source of the Strahlenwind and of the poem. But if we view the source from the vantage of its destination we must also say that the source becomes hidden once it is expressed in the ray or beam, that the source, even, ceases to be once the ray twists into and through the turbulent Wirbelwind-motion. We can know the source, finally, only through contact with its manifestations. In this way the source disappears, search as we may for it in the Strahlenwind deiner Sprache. 
